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Dorothy Richardson's 
Pilgrimage 
by Kathleen Tudor 
I n A ugust 1976 a r a t h e r u n u s u a l l i t e r -
a r y e v e n t o c c u r r e d - — P o p u l a r L i b r a r y 
p u b l i s h e d D o r o t h y R i c h a r d s o n ' s f o u r -
volume n o v e l P i l g r i m a g e . I n t h e b e s t 
p a p e r - b a c k t r a d i t i o n t h e c o v e r o f each 
volume has a p h o t o g r a p h o f a p r e t t y 
b l o n d g i r l o f t h e s i m p e r i n g , b i g - e y e d , 
f u l l - l i p p e d v a r i e t y t h a t one supposes 
i s meant t o e n t i c e t h e male r e a d e r 
e s p e c i a l l y . I r o n i c a l l y t h e h e r o i n e o f 
t h e n o v e l w h i c h i t was once c l a i m e d 
had a " s p e c i a l d u l n e s s " ( 1 ) i s a d e d i -
c a t e d f e m i n i s t and a r a t h e r dumpy 
young woman who w o r r i e s about h e r b i g 
hands and wears p i n c e - n e z . Her n o v e l 
l i f e ended i n 1913. 
P i l g r i m a g e has an i n t e r e s t i n g h i s t o r y . 
I t was w r i t t e n by Do r o t h y M i l l e r R i c h -
a r d s o n who was b o r n i n E n g l a n d i n 1873. 
The f i r s t volume o r " c h a p t e r " o f P i l -
grimage , " P o i n t e d R o o f s , " was p u b l i s h e d 
i n 1915 as a n o v e l . S u c c e s s i v e "chap-
t e r s " were p u b l i s h e d as s e p a r a t e n o v e l s 
i n 1916, 1917, two i n 1919, 1921, 1923, 
1925, 1927, 1931 and 1935. Duckworth 
p u b l i s h e d each o f t h e s e e x c e p t C l e a r 
H o r i z o n (1935) w h i c h was p u b l i s h e d by 
J.M. Dent. Then i n 1938, Dent b r o u g h t 
o u t P i l g r i m a g e i n a fo u r - v o l u m e e d i t i o n 
w h i c h c o n t a i n e d a l l p r e v i o u s l y pub-
l i s h e d n o v e l s ("chapters") and as w e l l 
a " l a s t " c h a p t e r , "Dimple H i l l , " w h i c h 
had n o t been p r e v i o u s l y p u b l i s h e d . As 
i t t u r n e d o u t t h e l a s t c h a p t e r was 
s t i l l t o come and "March M o o n l i g h t ' 
appeared i n a new and f i n a l e d i t i o n o f 
P i l g r i m a g e p u b l i s h e d i n 1967. "March 
M o o n l i g h t " was p u b l i s h e d p o s t h u m o u s l y , 
t h e a u t h o r h a v i n g d i e d i n 1957 a t t h e 
age o f e i g h t y - f o u r . T h i s e x t r a -
o r d i n a r y p u b l i s h i n g h i s t o r y i s impor-
t a n t t o any genu i n e assessment o f 
Dor o t h y R i c h a r d s o n ' s p l a c e i n t h e 
development o f t h e n o v e l as w e l l as 
f o r an u n d e r s t a n d i n g o f t h e n o v e l i t -
s e l f , 
There a r e o t h e r t h i n g s t h a t a r e remark-
a b l e about P i l g r i m a g e a p a r t from i t s 
p u b l i s h i n g h i s t o r y . F o r i n s t a n c e , i t 
was t h e f i r s t work o f f i c t i o n t o 
wh i c h t h e t e r m "st r e a m o f c o n s c i o u s -
n e s s " was a p p l i e d , ( 2 ) t h e f i r s t "chap-
t e r s " b e i n g p u b l i s h e d b e f o r e t h e work 
o f V i r g i n i a Woolf o r James J o y c e . 
" P o i n t e d R o o f s " was p u b l i s h e d two 
y e a r s a f t e r M a r c e l P r o u s t 1 s Remem-
br a n c e o f Times P a s t . R i c h a r d s o n was, 
V i r g i n i a Woolf conceded (not e n t i r e l y 
g r a c i o u s l y , I t h i n k ) , a fo u n d e r o f a 
new method o f r e n d e r i n g c o n s c i o u s n e s s : 
There i s no one word, such as 
romance o r r e a l i s m , t o c o v e r , 
even r o u g h l y , t h e works o f 
Dor o t h y R i c h a r d s o n . T h e i r c h i e f 
c h a r a c t e r i s t i c s , i f an i n t e r m i t -
t e n t s t u d e n t be q u a l i f i e d t o 
speak, i s one f o r w h i c h we s t i l l 
seek a name. She has i n v e n t e d , 
o r , i f she has n o t i n v e n t e d , 
d e v e l o p e d and a p p l i e d t o h e r own 
u s e s , a s e n t e n c e w h i c h we m ight 
c a l l t h e p s y c h o l o g i c a l s e n t e n c e 
o f t h e f e m i n i n e gender. I t i s o f 
a more e l a s t i c f i b r e t h a n t h e o l d , 
c a p a b l e o f s t r e t c h i n g t o t h e ex-
treme, o f s u s p e n d i n g t h e f r a i l e s t 
p a r t i c l e s , o f e n v e l o p i n g t h e 
v a g u e s t shapes. Other w r i t e r s o f 
t h e o t h e r sex have used s e n t e n c e s 
o f t h i s d e s c r i p t i o n and s t r e t c h e d 
them t o t h e extreme. But t h e r e 
i s a d i f f e r e n c e . M i s s R i c h a r d s o n 
has f a s h i o n e d h e r s e n t e n c e c o n -
s c i o u s l y , i n o r d e r t h a t i t may 
descend t o t h e d e p t h s and i n v e s -
t i g a t e t h e c r a n n i e s o f M i r i a m 
Henderson's c o n s c i o u s n e s s . I t i s 
a woman's s e n t e n c e , b u t o n l y i n 
t h e sense t h a t i t i s used t o d e s -
c r i b e a woman's mind by a w r i t e r 
who i s n e i t h e r p r o u d nor a f r a i d 
o f a n y t h i n g t h a t she may d i s c o v e r 
i n t h e p s y c h o l o g y o f h e r sex.(3) 
I f f o r no o t h e r r e a s o n , t h e n , D o r o t h y 
R i c h a r d s o n d e s e r v e s t o be remembered 
and r e c o g n i z e d f o r h e r c o n t r i b u t i o n t o 
t h e form o f t h e modern n o v e l . Perhaps 
t h e g r e a t changes would have o c c u r r e d 
anyway, b u t one cannot h e l p f e e l i n g 
t h a t V i r g i n i a Woolf i n p a r t i c u l a r , 
g a i n e d c o n f i d e n c e o r courage from s e e -
i n g a n o t h e r s u c c e s s f u l l y a c c o m p l i s h 
what she was j u s t b e g i n n i n g t o t h i n k 
about. D.H. Lawrence's l i n k i n g o f 
P r o u s t , R i c h a r d s o n and J o y c e make i t 
q u i t e c l e a r t h a t he saw h e r as an i n -
n o v a t o r i n t h e same camp as J o y c e and 
P r o u s t and a l l t h r e e were s u b j e c t e d t o 
h i s s p l e e n : 
And P o i n t e d R o o f s , a r e t h e y a gay 
l i t t l e t o y f o r n i c e l i t t l e g i r l s ? 
And M. P r o u s t ? A l a s ' You can 
h e a r t h e d e a t h r a t t l e i n t h e i r 
t h r o a t s . They can h e a r i t them-
s e l v e s . . . . So t h e r e you have 
t h e " s e r i o u s " n o v e l d y i n g i n a 
v e r y l o n g - d r a w n - o u t f o u r t e e n 
volume d e a t h agony, and a b s o r b e d -
l y , c h i l d i s h l y i n t e r e s t e d i n t h e 
phenomenon. " D i d I f e e l a t w i n g e 
i n my l i t t l e t o e , o r d i d n ' t I ? " 
a s k s e v e r y c h a r a c t e r o f Mr. J o y c e 
o r o f M i s s R i c h a r d s o n o r M. 
P r o u s t . ( 4 ) 
The l i t e r a r y b a t t l e s o f t h e e a r l y p a r t 
o f t h e c e n t u r y a r e w e l l b e h i n d us and, 
as C a e s a r B l a k e ( 5 ) n o t e s , by 1938 
e v e ryone was so used t o t h e new way o f 
w r i t i n g t h a t t h e y were h a r d l y t o be 
a t t r a c t e d by t h e n o v e l t y o f t h e new 
form. L i t e r a r y h i s t o r i a n s must w r i t e 
l i t e r a r y h i s t o r y b u t t h e r e a d i n g pub-
l i c s i m p l y wants a good book. W i l l 
t h e y g e t i t i n P i l g r i m a g e ? P o p u l a r 
L i b r a r y i s n o t g i v e n t o p r e s e r v i n g 
monuments ( a l t h o u g h t h e i r g a r i s h c o v e r 
s u g g e s t s o t h e r w i s e ) . They must have 
d e c i d e d t h e y had a book w h i c h w i l l be 
r e a d — a good book. And I agree w i t h 
them. 
P i l g r i m a g e i s t h e s t o r y o f M i r i a m Hen-
d e r s o n , who, even a t t h e age o f s e v e n -
t e e n when h e r s t o r y b e g i n s . i s h e r own 
woman. Her f a t h e r ' s p e o p l e had been 
"shop" b u t Mr. Henderson p r o p o s e d t o 
be a g e n t l e m a n and i n v e s t e d i n s t o c k s 
and bonds u n t i l h i s f o r t u n e m e l t e d 
away. The r o a d t o r u i n was p l e a s a n t 
a t t i m e s and t h e young M i r i a m knew t h e 
j o y s o f c o u n t r y house l i v i n g , t e n n i s , 
b o a t i n g and f l i r t a t i o n s . But t h e i n -
e v i t a b l e c o l l a p s e came and t h e i n t r e p -
i d M i r i a m , t h e t h i r d o f f o u r d a u g h t e r s 
and t h e one h e r f a t h e r c a l l e d C h a r l i e 
i n h i s d i s a p p o i n t m e n t a t n o t g e t t i n g a 
s o n , s e t s o u t i n t h e w o r l d t o e a r n h e r 
own way. L i k e L ucy Snowe i n V i l l e t t e 
(one o f h e r f a v o u r i t e n o v e l s ) she g e t s 
h e r s e l f a j o b as t e a c h e r - p u p i l i n a 
f o r e i g n g i r l s ' s c h o o l ( i n Hanover) and 
n o t o n l y l e a r n s how t o t e a c h b u t a l s o 
p e r f e c t s h e r own German and F r e n c h i n 
t h e p r o c e s s . M i r i a m , however, i s n o t 
r e a l l y t h e k i n d o f t e a c h e r F r a u l e i n 
P f a f f w a n t s — s h e i s t o o i n d e p e n d e n t i n 
manner. A t v a c a t i o n t i m e M i r i a m must 
r e t u r n t o E n g l a n d s u f f e r i n g from a 
sense o f f a i l u r e . A f t e r a t i m e as a 
t e a c h e r i n a g i r l s ' day s c h o o l i n 
N o r t h London (Backwater) and a s h o r t 
p e r i o d as a g o v e r n e s s w i t h a w e a l t h y 
f a m i l y (Honeycomb), she abandons 
t e a c h i n g f o r e v e r , h a t i n g t h e power i t 
gave h e r o v e r minds "so s o f t and un-
t o u c h e d . " ( V o l . 1, p. 390) But i n 
t u r n i n g h e r back on t e a c h i n g , she a l s o 
s e t s h e r s e l f a p a r t from t h e p e o p l e she 
b e l o n g e d t o . Her move t o London t o 
become a d e n t a l r e c e p t i o n i s t f o r some 
H a r l e y S t r e e t d e n t i s t s i s a c o n s c i o u s 
t h r o w i n g o f f o f t h e decorum and n a r -
rowness o f t h e c l a s s w h i c h b r e d h e r : 
"Twenty-one and o n l y one room t o h o l d 
t h e r i c h l y renewed c o n s c i o u s n e s s , and 
a l i v i n g t o e a r n , b u t t h e s e l f t h a t 
was w i t h h e r i n t h e room was t h e un 
t o u c h e d t i r e l e s s s e l f o f h e r s e v e n -
t e e n t h y e a r and a l l t h e e a r l i e r t i m e . " 
( V o l . I I , p. 16) She r e m a i n s w i t h t h e 
d e n t i s t s f o r about t e n y e a r s e a r n i n g 
l i t t l e more t h a n a pound a week, l i v -
i n g i n a rooming house (Mrs. B a i l e y ' s 
most o f t h e t i m e ) , e a t i n g a t ABC's, 
r e a d i n g a t t h e B r i t i s h Museum, a t t e n -
d i n g f r e e p u b l i c l e c t u r e s , r e a d i n g 
g r e a t q u a n t i t i e s o f b o o k s , l e a r n i n g 
about s o c i a l i s m and dozens o f o t h e r 
" i s m s " o f t h e day, and above a l l main-
t a i n i n g h e r i n t e g r i t y and h e r freedom. 
The y e a r i s 1896. 
T h i s p e r i o d o f work and s t u d y i n c l u d e s , 
t o o , s e v e r a l l o v e a f f a i r s more t h a n 
one o f w h i c h c o u l d have ended i n mar-
r i a g e e x c e p t t h a t i n each c a s e M i r i a m 
r e j e c t s t h e l i f e t h a t t h e men she met 
would make f o r h e r : "Any i n t e r e s t i n 
g e n e r a l i t i e s , any argument o r c r i t i -
c i s m o r o p p o s i t i o n would t u r n i n t o a 
t o w e r i n g r a g e . A l l men were l i k e t h a t 
i n some way. They had each a s e t o f 
n o t i o n s and f o u g h t w i t h each o t h e r 
about them, whenever t h e y were t o -
g e t h e r and n o t e a t i n g o r d r i n k i n g . I f 
a woman opposed them t h e y went mad. 
He would l i k e one o r two more Mendel-
ssohns and t h e n supper. And i f she 
k e p t o u t o f t h e c o n v e r s a t i o n and l i s -
t e n e d and s m i l e d a l i t t l e , he w o u l d go 
away a d o r i n g . " ( V o l . I I , p. 28) She 
e a r l y became an a g n o s t i c and i s 
a r o u s e d t o f u r y o v e r t h e C h r i s t i a n 
c o n c e p t i o n o f r e l i g i o n n o t o n l y be-
cause o f t h e p a u c i t y o f i t s s p i r i t u a l 
v a l u e s , b u t a l s o because she f e l t t h a t 
i t was an i n s t i t u t i o n w h i c h p e r p e t u a -
t e d male dominance. A l t h o u g h t h e 
F a b i a n s ("Lycurgans" i n t h e n o v e l ) 
c l a i m h e r a l l e g i a n c e f o r a w h i l e , she 
i s f i n a l l y r e p e l l e d by what she c a l l s 
t h e " c r i s p c o c k s u r e n e s s o f t h e s o c i a l 
l i s t i n t e l l i g e n t s i a . " Her c o n v i c t i o n 
grows t h a t h e r r e a l d e s t i n y i s t o 
w r i t e and f i n a l l y she g i v e s up h e r j o b 
t o do so. S h o r t l y a f t e r t h i s d e c i s i o n 
i s made t h e n o v e l ends. M i r i a m i s i n 
her l a t e t h i r t i e s , t h e y e a r i s about 
1913. 
Dorothy R i c h a r d s o n ' s s t o r y and M i r i a m ' s 
a r e a l m o s t i d e n t i c a l , t h e n o v e l e n d i n g 
when M i r i a m i s about 38 and D o r o t h y 
R i c h a r d s o n a l i t t l e o l d e r . When she 
was f o r t y , R i c h a r d s o n began w r i t i n g 
P o i n t e d R o o f s , the f i r s t " c h a p t e r " o f 
P i l g r i m a g e , a f t e r g i v i n g up her j o b as 
a d e n t a l s e c r e t a r y and r e c o v e r i n g h e r 
h e a l t h a b road and i n t h e E n g l i s h coun-
t r y s i d e . She had w r i t t e n a r t i c l e s f o r 
a D e n t a l J o u r n a l , and had had a number 
o f " m i d d l e s " and s k e t c h e s p u b l i s h e d i n 
o f f - b e a t magazines. The odd poem and 
s e v e r a l book r e v i e w s and e s s a y s ap-
p e a r e d , a g a i n , i n j o u r n a l s o f an o f f -
b e a t c h a r a c t e r such as Ye Crank. She 
was a f r i e n d o f H.G. W e l l s and o f a 
few o t h e r l i t e r a r y f i g u r e s i n London 
b u t h e r p o v e r t y and d a i l y l a b o u r k e p t 
h e r i n a w o r l d s e p a r a t e d from t h e c u l -
t u r e d , w e l l - t o - d o Bloomsbury, on t h e 
edge o f w h i c h was Mrs. B a i l e y ' s b o a r d -
i n g house. J u s t a f t e r P o i n t e d R o o f s 
was p u b l i s h e d she became a c q u a i n t e d i n 
her S t . John's Wood b o a r d i n g house 
w i t h an e c c e n t r i c young a r t i s t who was 
f a s t d y i n g o f d r i n k , t u b e r c u l o s i s and 
g e n e r a l i n a b i l i t y t o cope w i t h o r d i n . -
a r y l i f e . Because she t h o u g h t he was 
g o i n g t o d i e , she a g r e e d a t 44 t o marry 
A l a n Odle who was 28. He had s i x 
months t o l i v e — b u t he d i e d a t 65. The 
m a r r i a g e was a happy one. They were 
d r e a d f u l l y p o o r . She w r o t e h e r books; 
he p a i n t e d and drew. They l i v e d i n 
C o r n w a l l because c o t t a g e s were d i r t 
cheap b u t p a r t o f t h e y e a r t h e y r e -
t u r n e d t o r e n t e d rooms i n London. 
Even a t t h e t i m e o f h e r d e a t h , D o r o t h y 
R i c h a r d s o n had l i t t l e more t h a n a few 
hundred pounds a y e a r and t h e modest 
r e c o g n i t i o n w h i c h she had r e c e i v e d i n 
t h e e a r l y y e a r s o f h e r w r i t i n g was a c -
c o r d e d h e r by o n l y a v e r y few f a i t h f u l 
f o l l o w e r s . She seemed u n d i s t u r b e d by 
t h i s and remained h e r own woman t o t h e 
end. 
Dorothy R i c h a r d s o n was a f e m i n i s t b u t 
she d i d n o t a r r i v e a t t h a t p o s i t i o n 
w i t h o u t c o n s i d e r a b l e c o n f l i c t . P a r t 
o f h e r s t r u g g l e , as i l l u s t r a t e d i n t h e 
c h a r a c t e r o f h e r h e r o i n e M i r i a m , i n -
c l u d e d t h e need t o overcome h e r c o n -
tempt f o r o t h e r women. S t r o n g l y i n -
f l u e n c e d by a f a t h e r who d e s p i s e d 
women, she f l u c t u a t e s i n h e r y o u t h be-
tween h e r d e s i r e t o d i s s o c i a t e h e r s e l f 
from a l l t h a t c h a r a c t e r i z e s t h e l i v e s 
o f t he women she knows and a gen u i n e 
a b h o r r e n c e o f t h e m a s c u l i n i t y she a s -
s o c i a t e s w i t h h e r f a t h e r . She i s 
ne v e r m e r e l y a n t i - m e n as i s sometimes 
a l l e g e d a g a i n s t h e r . The young M i r i a m 
remarks " I don ' t l i k e men and I l o a t h e 
women," ( I , p. 3) and i t f i l l s h e r 
w i t h f u r y " t o be r e g a r d e d as one o f a 
w o r l d o f l i t t l e tame t h i n g s t o be sum-
moned by l i t t l e men t o be w e l l - w i l l e d 
w i v e s . " ( I , p. 29) 
The p i l g r i m a g e on w h i c h M i r i a m embark 
ed has as i t s g o a l t h e i n t e g r a t e d s e l f . 
Aware from an e a r l y age t h a t she i s 
" d i f f e r e n t , " she comes s l o w l y and 
a g o n i z i n g l y t o u n d e r s t a n d t h a t t h e 
d i f f e r e n c e a r i s e s from t h e c o n f l i c t i n g 
t e n d e n c i e s i n h e r own b e i n g . She ex-
p r e s s e s t h e s e d i f f e r e n c e s by i d e n t i f y -
i n g h e r s e l f as b o t h m a s c u l i n e and 
f e m i n i n e and seeks t h e n t o b r i n g 
about some k i n d o f harmony between 
t h e s e a p p a r e n t l y o p p o s i n g p r i n c i p l e s . 
An a m b i v a l e n t s e x u a l makeup (o b v i o u s 
t o t h e contemporary r e a d e r i n M i r i a m ' s 
r e l a t i o n s h i p w i t h Amabel though Doro-
t h y R i c h a r d s o n seems t o have been un-
aware o f t h e s e x u a l o v e r t o n e s i n h e r 
d e s c r i p t i o n o f t h e i r " a f f a i r " ) c o r -
responds t o t h e i n n e r a m b i v a l e n c e and 
t h e n a t u r e o f t h e c o n f l i c t i s f u r t h e r 
emphasized by t h e o p p o s i n g n a t u r e o f 
t h e c u l t u r a l d i f f e r e n c e s i n t h e back-
ground o f t h e p a r e n t s . M i r i a m ' s r e l a -
t i o n s h i p w i t h h e r f a t h e r i s i t s e l f 
a m b i v a l e n t where she i s n o t o n l y a son 
t o him b u t a l s o t h e d a u g h t e r c l o s e s t 
t o him. To h e r mother she i s daughter, 
son and husband. She i s what V i r g i n i a 
Woolf c a l l e d a "woman-manly" woman and 
P i l g r i m a g e d e s c r i b e s t h e j o u r n e y o f 
t h e d i v i d e d s e l f t o a s t a t e o f androgy-
ny, the c o n d i t i o n t h a t D orothy R i c h a r d -
son saw as e s s e n t i a l f o r t h e a r t i s t . 
